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the mouth of the Gulf of Riga (Vana Kannel 100, 101).   The
enemy are Swedes, and the date would seem to be the seventeenth
or early eighteenth century. In the Kanteletar^ No. 10 refers to an
attack by Ivan of Russia on the frontier fortress of Viipuri (Viborg)
In the sixteenth century; Xo. 11, Jakko Puntm, tells of an attack on
Riga, which was held by insurgents in the last years of the sixteenth
century; and Charles's Army (Xo. 12) Is an account of the Swedish
disaster at Pultava In 1709, ending with the return of Charles XII
to Sweden. It is a counterblast to the Swedish ballad of Xarva.
Earlier than these Is Elinors Death (Xo. 8). It is probably the best
of the Finnish narratives—a grim history of the mutual hate of two
women, of adultery and of ferocious murder. The foundation of the
ballad Is an actual occurrence of the fifteenth century; In modern
times the ballad has been made into a drama and represented on the
stage. An older event still is the killing of Bishop Henry in 1157.
Bishop Henry, the apostle of Finland, was an Englishman. In the
ballad we overhear his Interview with the Swedish king (Erik), and
the defiance which he suffered from the pagans. It Is a spirited
ballad, but we are not compelled to believe it the work of a con-
temporary. A martyr's reputation was, of necessity, in the hands
of the clerks, and one of them could confect a ballad out of the
available materials at any date whatsoever. The religious ballads
are Catholic In sentiment, and so represent a point of view which
no longer prevailed after the sixteenth century.
A high antiquity, as we have seen in the neighbouring lands,
cannot be attributed to Finnish and Esthonian ballads on the
evidence of their paganism alone. Lonnrot grouped pagan and
Catholic ballads together as if concurrent, and the founder of
Finnish literature, Bishop Agricola, drew up a list of deities still
reverenced by rural Finns and Carelians in 1551. In eastern
Esthonla pagan practices survived into the nineteenth century, and
pious Lutherans Identified all folk-song with superstition. These
beliefs were doubtless older than Christianity, but without other
evidence we cannot say when they were embodied In folk-songs,
and particularly when they took the precisely defined form of the
extant ballads. They are the gods and heroes of the Kdlevala and
Kalevipoeg, and the wonder-workers to whom the magical 'loitsu-
runoja' are addressed. There are Ukko the All-Father, also known
in Esthonia as Taara, and Jumala, whose name was taken by the
God of the Christians; Pikne> the god of thunder, Tuoni, of death;
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